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1. llean u 3aa0a9u AU CIUILIHHBI

OCHOBHOH yenbl0 OCBOEHUS TUCHUIINHBI «AHTIIMHACKUH S3BIK» ACCUCTEHTaMU-CTaXKEpaMHU
cneunanbHocTd 53.09.05 MckyccTBO auprkupoBaHus (TIO0 BHAAM) SIBISIETCS JIOCTHXKCHHE
YPOBHSl AaKTUBHOTO BIIQJCHUS AHTJIMHCKUM S3bIKOM KaK CpEACTBOM Mpo¢eCCHOHAIbHOTO
o0rIeHus ¢ 3apyO0eKHBIMU KOJIJIETaMH B cepe KOHLEPTHO-UCIIOTHUTEIBCKOH, MeAarornaecKom
U MY3BIKQJIbHO-TIPOCBETUTENBCKON AesiTenbHOCTU. Hapsiny ¢ mpakTuueckoil 1enpio — 00ydeHneM
OOIICHUIO - JaHHBII Kypc CTaBUT 00pa3oBaTeNbHBIC U BOCTIHTAaTeIbHBIC 1Ienu. OOpa3oBaTenpHas
1eNb MpeArnogaraeT U3yueHue aHTJIUHCKOTO S3bIKa KaK CPEJCTBA MEXKKYJIbTYPHOIO OOILIEHUS U
WHCTPYMEHTA MO3HAHUS KYJIbTYPHI ONPEACICHHONW HAIlMOHATBHON OOIIHOCTH. BocnuTarenbHbIN
noTeHman npeamera «MHOCTpaHHBIM A3bIK  (aHTIUHCKHI)» TO3BOISET (OPMUPOBATH
YBXXUTEIbHOE OTHOILIEHHE K KYJIbTYPHBIM TPAIUIUSAM CTPaH H3y4aeMOTO SI3bIKa, a TaKXKe
TOJIEPAHTHO BOCIPUHUMATh COLMAIbHBIE U KYyJIbTypHbIE pa3znuuus. Kypc aHITIMHCKOro si3bIka
HaIleJICH Ha MOATOTOBKY OYIYIIMX CIIEHUAIMCTOB K CAMOOOYUCHHIO U CAMOPA3BUTHIO.

B 3a0auu xypca "AHrnuicKui a3bIK 111 aCCUCTEHTOB-CTAKEPOB" BXOJIUT:

e COBEpIICHCTBOBAHUE U JAIbHEWIIEE pa3BUTHE IOJYUYEHHBIX B My3blkalbHOM BY3e 3HaHui,
HAaBBIKOB M YMEHUU I10 aHTJIMACKOMY SI3bIKY B PA3JIMYHBIX BUJIAX PEUYEBOM KOMMYHHUKAIUH,

e (GOpMHUPOBaHHE W PA3BUTHE YMEHWUH M HABBIKOB PA3UYHBIX BUJOB YTCHHs (IIOMCKOBOTO,
03HAKOMUTEJILHOTO U U3YYalollIero);

e JANIbHEMIIEE pa3BUTHUE MOHOJOTMYECKOW M JHAJIOTMYECKOW PEUYM IO MY3BIKOBEAYECKOU
TEMAaTHKE;

e cocraBieHue pedeparoB (eeBbIX U 0030PHBIX ), AaHHOTAIUH;

e pacuIMpeHre TEPMUHOJIOTUYECKOTO amnmapara B mpodeccruoHalbHOM cdepe,

e COBEpIICHCTBOBAHWE YMEHHMA W HABBIKOB BEACHUS WHOS3BIYHOTO TPOGECCHOHATHHO-
JIEJIOBOTO OOIICHU;

e (OpMHPOBAHHE HABBIKOB HCCIICIOBATEIBCKON MEATEIBHOCTH, KaK BO BpEeMsl ayAHTOPHOMN
paboThl, TaKk W B CaMOCTOSTEIbHOW paboTe: OTOOp W aHanu3 WHGPOPMAIMH, MPOEKTHAS
NEeSTENIbHOCTD, MPOOIEMHBIE 3aJaHUS, POJICBBIC UTPHI,

e yruIyOJieHue 3HaHUH O KyJIbTYpE CTPAHbI H3y4aeMOT0 SI3bIKa U PEYEBOM ITHKETE.

2. TpeGoBaHusl K YPOBHIO OCBOCHUS COAEPKAHUS TUCITUILIAHBI

Heo6xoauMbIM yc0BHEM /17151 OCBOCHUS TUCIUILIMHBI SIBJISIOTCS:

3HAHUe JEKCUKU aHTJIMMCKOIO sI3bIKa OOLIEr0 M TEPMHUHOJOTHYECKOIO XapakTepa, B TOM
YHClle, OCHOBHOW TEPMHUHOJOTUU COTJIACHO CHEIHAU3alliid OCHOBHOM 00pa30BaTeIbHOM
nporpammbl  (OIIOII), mocrarouHo¥t mist OPUIIMATBLHO ACIOBOTO YCTHOTO M MHCHBMEHHOTO
o0rieHus1, paboThl ¢ HAYYHOH M XYA0KECTBEHHOH JINTEPATypOH;

yMmeHnua cBOOOJIHO BECTH HAa aHIVIMKWCKOM S3bIKe Oecedy-AHalior ¢ HOCUTENEM s3bIKa 10
BOIIPOCAaM MY3BIKaJILHOT'O HCKYCCTBA, YUaCTBOBATh B OOCYKIICHHH T€M, CBA3aHHBIX C Mpoduiem
OIIOIl, wucnons30BaTh B CBOEH pabOTe OPUTHHAIBHYIO HAYyYHYIO U METOIUYECKYIO
AHTJIOSI3BIUHYIO JIUTEPATYPY MO CHEIUATBHOCTH; aHHOTHUPOBAaTh, pedeprupoBaTh M MEPEBOIUTH
npodeccuoHanbHyI0 JUTEepaTypy Oe3 cioBaps, COCTABISATh HAyYHbIE TEKCThl Ha AHTJIMHCKOM
SI3BIKE;

61a0enue AHTINHACKUM S3BIKOM Ha YPOBHE, JAOCTATOYHOM JJsi MPO(ecCHOHATbHOTO U
OBITOBOTO  OOIIEHUS C HWHOCTPAaHHBIMH CICLUAINCTAMH M aJIeKBaTHOW  peau3aliu
KOMMYHUKAaTUBHOI'O HaMEpPEHMsI, HaBBIKAMH IOATOTOBICHHON MOHOJIOTMYECKOW pEuH, a TakkKe
HETOATOTOBJICHHOW MOHOJIOTUYECKONH W JUAIOTHYECKOM peublo B CUTYAllMH O(UIIMATBEHOTO
oOLIeHMs], HaBBIKaMU MTUChMa ISl OATOTOBKY HAYYHBIX ITYOJUKALUNA U BEACHUS IEPEIUCKU.

[lepeuncnennble pe3ynbTaThl 00pa30BaHUS SBISIOTCS OCHOBOM s (DOPMHUPOBAHHS
CJIEIYIOIINX YHUBEPCAIBHBIX KOMIIETEHIINN:



— CIIOCOOHOCTH TOJIB30BAThCsl HHOCTPAHHBIM SI3BIKOM KaK CPEICTBOM MPO(ECCHOHATLHOTO
o6mrenus (YK-5).

2. Mecto aucuuniannbl B cTpykrype OOII

VYueOnas aucuuruinHa « THOCTpaHHBIN S3BIK» OTHOCHTCS K 0a30BO 4acTu y4eOHOTO TUIaHa
MOATOTOBKU aCCUCTEHTa-cTaxepa. MHaeKke mucuiuimabl B yaeOHoM 1iaHe: b1.5.02

3.1. B3aumMocBsI3b YUe€OHBIX AU CHHUILIMH

[Iporpamma ydeOHO#N AUCIUTUIMHBI «IHOCTpaHHBIN A3BIK» (AHTJIMHCKUI) OPUEHTHPOBAaHA
HE TOJBKO HA JOCTHUXKEHHE OIPENEICHHOIO YPOBHS SI3bIKOBOM KOMIIETEHIIMM, HO W Ha
dbopmupoBaHue  NpodeccHOHATbHO-3HAUUMBIX ~ NMPAKTUYECKUX  YMEHUH U HaBBIKOB,
MO3BOJIAIOIIMX YCIIEIIHO OCYILECTBIATh KOMMYHHUKAIMIO HA aHTJIMICKOM SI3bIKE NPU PEIICHUU
pa3nuuHbIX 3371a4 B chepe mpodeccruonanbHol AesTenbHOCTH. Kypc aHTIIMIICKOTO SI3bIKa HOCUT
MEXIUCLHUIIMHAPDHBIA XapakTep M IIOCTPOEH C Y4YeTOM 3HaHUM, HAaBBIKOB U YMEHWI,
IpUOOpEeTaeMbIX  aCCUCTEHTaMH-CTaXepaMu B [pollecce  W3Y4YeHHS  JUCIUIUINH
npoeCCHOHATBPHOTO IUKIAa M CONMAJBbHBIX TUCHMIUIMH. B cBOlO ouepenp H3ydeHHE
JTUCIUIIMHBI MTHOCTPAHHBIM SI3bIK CIIOCOOCTBYET PACHIMPEHHUIO0 MPOPECCHOHATBHOIO KPyro3opa
00ydJaeMbIX.

4. O0beM QMCHUILUIMHBI, BUbI Y4e€0HO# padoThl U OTYETHOCTH

Bun yae6HO# paboThI Bcero CemecTpsl
4acoB 1 2 3 4
AyIuTOpHBIE 3aHATHS (BCEro) 138 36 36 36 30
B Tom uncrne:
[TpakTuueckue 3ansatus (13.) 138 36 36 36 30
CamocTtosiTejibHAasi pa6oTa (Bcero) 150 36 36 36 42
By npomexyTo4HOT0/UTOTOBOTO KOHTPOJIS 3au. 3au. 3au. | Ok3.
(3ayeT, SK3aMEeH)
OO0mmas Tpy10eMKOCTb: yac. | 288 uacos
3auer. en. | 83.e.
5. Copep:xanue TUCHUIINHBI
5.1. Pa3nenbl AUCHMIIMHBI M BUIbI Y4eOHbIX 3aHATHI
Konnuectro
No Hassanue teMsbl qacoB
TEMBI Ayn. / TIpaxr.
3aHATUA
1 cemecTp
1 Theme The Great Opera Theatres of the World 10
2 Theme The Analysis of a musical Form 12
3 Theme The outstanding Musicians of different Countries and Eras 12
4 KontponsHas pabota 2
2 cemecTp
1 | Theme Music Education in Russia and abroad | 10




2 Theme Eras and Styles in Music 12
3 Theme Interaction of music Culture of Russia and western Countries 12
4 KonTponbHas paborta 2
3 cemecTp
1 Theme The most Outstanding Contests and Festivals in Russia and foreign 12
Countries
2 Theme Music Tours 10
3 Theme Forms of Professional Interaction. Comprising verbal & written 12
Communication
4 Konrtponpnas pabota 2
4 cemecTp
1 Theme Musical Life in Russia and abroad 10
2 Theme Biography: Portfolio, Body of Work 8
3 Theme Discussions on the graduate work of your qualifying skill 10
4 KouTponbHas paborta 2
Hroro 3a kypc 138

5.2. Coaep:xanue pa3ie0B M CHUUILTAHBI

Tema 1. Benukue onepubie Tearpsl mupa. (Mctopuueckue 3tambl cymecTBoBaHus. Vctopus u
IIPAKTHKA).

Tema 2. [IpousBeneHus A BaIIero rojioca, HamMCaHHbIE KOMIIO3UTOPAMH Pa3IMYHBIX 30X U
nepuoaos. Bam penepryap. Kakue nmpousBeneHus U KakuxX KOMIIO3UTOPOB Bbl NPEANIOYUTACTE.
AHanu3 My3bikanbHOro mnpousBeneHus. (Coxepikanue, (opma, XapakTep NPOU3BEIACHMUS,
KOJIMYECTBO YaCTEW, CTPOEHUE KaXKI0M YacTH).

Tema 3. Boigaromuecs My3bIKaHTBI Pa3HBIX 3MOX U Pa3HbIX CTpaH (MCIOIHUTENH, AUPUKEPHI,
KOMIIO3UTOPBI, IEAArOTH, TBOPUECKUE KOJJIEKTUBBI).

Tema 4. My3sikanpHoe oOpa3zoBanme. McTopus KpymHeWmux KoHcepBartopuii Poccun u
3apyOeXHBIX CTpaH.

Tema 5. Dnoxu u cTiiM B My3blke. OCOOCHHOCTH WHTEPMIPETAMHA TTPOU3BEACHUN pPa3InIHBIX
smox u cruiei. (IIpoGieMpl ayTeHTHYHOTO MCIOJHEHUS MY3bIKAJbHBIX MPOU3BEICHUH SMOXH
0apOKKO, KJIacCHUIIM3Ma, POMAHTH3Ma, OCOOCHHOCTH HCIIOJIHEHUS MPOU3BEICHUN COBPEMEHHOMN
My3bIkH XX-XXI BB.).

Tema 6. /[nanor My3pIKaJIBHBIX KYIbTYp Poccuiickue My3bIKaHTHI 32 pyOeKoM, 3apyOeKHbBIC
MY3bIKaHTHI B Poccun.

Tema 7. KpynHeiimue poccuiickue W 3apyOeKHbIE MYy3bIKaJbHBIE (DECTUBAIA, U KOHKYPCHI.
(YcnoBus npoBeaeHHsI, IPOrpaMMa).

Tema 8. I'actpomu. OpraHm3anus MOE3IKH Ha TacTposik, KOHKypc wim (ectuBans (I[logaua
3asBKH, yUaCTHE B MPOCIYIIMBAHUN, OPOHUPOBAHHUE OUIIETOB, OTENS).

Tema 9. VYcTHas W TNMCbMEHHAas KOMMYHMKAIM HAa HMHOCTPAHHOM SI3BIKE B MpOLECCE
npoeCCHOHATBLHOTO B3aUMOJICHCTBUSL C 3apyOeKHBIMU KoJuleraMH (MHChbMa, Telle()OHHbIE
pa3roBOpBl, pedyeBOWM ATHKET). XapaKTepHbIe S3BIKOBBIE CPEICTBA MJsl JEJOBBIX IHCEM U
JOKYMEHTOB,  peaju3alusl  pa3IMuYHbIX  KOMMYHHMKAaTUBHBIX  HaMEpPEHHI: 3arpoc
CBEJICHUI/ TaHHBIX, nH(popmMupoBaHue, MIPEeAJIOKECHUE, BBIPOKCHUE MIPOCHOBI,
coryiacue/Hecornacue, OoTKa3, U3BUHEHHE, OnaromapHocTh. IlepeBon M cocTaBieHHE AETOBBIX
MUCEM.

Tema 10. My3sikanbHast )ku3Hb B Poccun u 3a pyOexoM. YMeHue OcBeIaTh COOBITHS B 00JIaCTH
MY3BIKaJIbHOIO HCKyCCTBa MO MaTepuajaM 3apyOeKHbIX MeudaTHhIX u3gaHuil u MHTepHeT-
pecypcos.

Tema 11. TBopueckas O6uorpadus. CocraBinenue Curriculum Vitae/Resume. IlepBrie maru B
My3bIKe. BiusiHue cpenbl v nepcoHaiuii Ha BBIOOp npodeccun. Y crnexu, JOCTHKEHUsI, Tporpece,



y4JacTHe B KOHKypCax, KOHLEPTaX, B MY3bIKQIbHOHN JKU3HU KOHCEPBATOPUH, rOpojia. 3HaYHMBbIE
COOBITHS B Balllel KU3HU (MY3BIKAIIBHOM ).
Tema 12. becena no teme BoimyckHOro pedepara. O60ocHOBaHME BbIOOpA TEMBI U MHTEpeca K
HEW; M3 KaKuX paslieJIOB COCTOMT paboTa; OCHOBHBIC BBIBOJBI, MCTOYHWUKH. CBsI3b Baleu
KB (PHUKAIIMOHHOHN paboTHI ¢ JanbHemei npodeccuoHanbHON AeSITeNbHOCTHIO.

6. YueOHO-MeTOAMUYEeCKOE U MH(OPMAIHOHHOE O0ecniedeHue JUCHUILTUHBI

6.1. PexoMeHnayemasi 1uTepaTypa

Ne Ha3Banue IK3. |DJIEKTPOHHBIN pecypc,
npuMe4yaHue
OcHoBHasi IuTEpaTypa
1. |bxuckas 10.B. AHMIIUACKAN SI3BIK IS 30 |Pexxum nmoctyma:
MY3BIKaHTOB : yueOHoe mocobue - CaHKT- https://e.lanbook.com/read
ITerepOypr : Jlanp; [Tnanera my3siku, 2017 er/book/90849/#1
2. |bxuckas FO.B. AHIHNACKYIA SI3BIK 7S 0 |Pexwum mocryma:
MY3BIKaHTOB-MaruCTpaHToB : yueOHoe mocobue : / https://e.lanbook.com/boo
1O.B. bxuckas. - DnekTpoH. naH. - CaHKT- k/102525#book_name
[TerepOypr : Jlansb ; [Inanera my3biku, 2018
3. | Benukue My3bIKaHTHI : yueOHOE 1Tocodue 1o 0 |Pexum mocryma:
AHTJIMICKOMY SI3BIKY ... / aBT.-COCT. P.D. http://www.iprbookshop.r
Bounapenko. - Huxuanit Hosropon : M3a-Bo u/23647.html
Huxeropoackoi koncepBaropuu, 2012.
4. |Ilpomkuna E.IT. B mupe my3siku: YueOHOe 42
nmocoOue 1Mo aHTJIMHCKOMY S3bIKY- M., Bricias
mkona, 2005
5. |IIpomkuna E.I1. YueGHoe mocobue mo 0 Pexxum nmoctyma:
AQHTJIMHACKOMY SI3BIKY JUISL CTYJICHTOB MY3bIKIBHBIX https://e.lanbook.com/boo
BY30B. B Mupe My3bIKH. - DIEKTPOH. TEKCTOBHIE k/95154
nannele. - Cankrt-IlerepOypr : Jlans; [lnanera
My3bIkH, 2017.
6. | Schoenberg, Arnold, Style and Idea. - New York: 0 |Pexum mocryma:
Philosophical Library, 1950 https://monoskop.org/ima
ges/8/84/Schoenberg_Arn
old_Style_and_Idea.pdf
€CTh Ha PYCCKOM U
HEMELKOM
JlonmosiHuTEIbHAS JIUTEPATypa
7. | Polyglot Dictionary of Musical Terms (Terminorum Musicae septem Lingus 6
Redactus). Budapest, 1978
8. | Vinton, John, Dictionary of Contemporary Music 1
9. | Apel, Willi, Harvard Dictionary of Music. Cambridge, MA. 1
10, Prout, Ebenezer W. Harmony, Dover Publications, Inc., New York, 1987 3
11, Prout, Ebenezer W., Counterpoint, Dover Publications Inc., New York, 1982 4
12, Piston, Walter, Orchestration, W.W.Norton and Company, Inc. New York, 1955. 1
13, Sachs, Curt, The History of Musical Instruments, W.W.Norton and Company, 1
Inc.New York, 1940
14, Tovey, Donald Francis, A Companion to Beethoven's Pianoforte Sonatas, The 1
Associated Board of the Royal Schools of Music, London, 1931
15, Machlis, Joseph, The Enjoyment of Music, An Introduction to Perceptive Listening, |1




Fourth Edition, W.W.Norton&Company Inc. New York, 1977

16, Einstein, Alfred, Music in the Romantic Era, A History of Musical Thought in the 1
19th Century W.W.Norton and Company, New York, 1947

17| Reese, Gustave, Music in the Middle Ages, W.W.Norton and Company Inc. New 2
York 1940

18, Grout, Donald Jay, A History of Western Music, W.W.Norton and Company, Inc. 4
New York, 1960

19/ Source Readings in Music History, from Classical Antiquity through the Romantic |3
Era, edited by Oliver Strunk, W.W.Norton and Company, Inc. New York, 1950

20/ Austin, William W., Music in the 20th Century, From Debussy through Stravinsky, |2
W.W.Norton & Company Inc. New York, 1966.

21/ Perle, George, Serial Composition and Atonality, an 2 |m3m. 1963,
introduction to the music of Schoenberg, Berg and Webern, 1972rr.
Fourth Edition, Revised, University of California Press,
Berkeley, Los Angeles, London, 1977

22 Mitchell, Donald, The Language of Modern Music, London 13

23| A Musical Companion, A Guide to the 0 |Pexum mocryma:
Understanding and Enjoyment of Music, Edited https://archive.org/stream/
With an Introductory Note by John Erskine, Alfred musicalcompanion00ersk#
A. Knopf, New York, 1935 page/n7/mode/2up

24/Schole, Percy A., The Oxford Companion to Music. Oxford

25/ The New Grove Dictionary of Music and Musicians. London, Macmillan, 2001 (u
JIp.1371.)

26/ BasunoBa M.I".Tak rosopsr no-anrnuiicku. - M.: MITUMO, 1996

wWlk|k gk

27|ITapostaukoBa A.Jl., [ToneBas M.FO. AHramiickuii S3bIK (U1 TYMaHUTaPHBIX
(bakyapTeTOB YHHBEPCUTETOB).-M.:Brictas mkoma,1990 (1998)

28/ laxosa H.W. u np.Kypc anrnuiickoro s3pika 1y acnupanToB. - M.: Hayka, 1980, |2
1993

29/Pomanosa C.I1., Kopanosa A.JI.ITocobue mo mepeBoay ¢ aHTJIMMCKOTO Ha 3
pycckuit/C.I1.Pomanosa, A.JI.Kopamnosa.-3-e u3n.-M.:KJ[V,2007
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6.2. UuTepHeT pecypchbl

http://www.classical-music.com/

http://www.classicalmusicmagazine.org

http://www.classicalforums.com/articles
https://www.questia.com/library/music-and-performing-arts/music/history-of-
music/classical-age-in-music-1750-1820/classical-music

http://classicalmusic.about.com/

Grove Music Online

Editorial Board and Advisory Panel

The Oxford Companion to Music

The Oxford Dictionary of Music

Encyclopedia of Popular Music

Oxford Dictionary of Music. Oxford University Press, 2007
http://www.oxfordmusiconline.com/public/book/omo_t237

Bukumneaus. [Topran: Knaccnueckas MY3BIKa (Portal:Classical music)
https://en.wikipedia.org/wiki/Portal:Classical _music

CepBuc wu3marenbctBa  Okcdopackoro  yamBepcureta  WWW.0xford-university-press
Odunmansnsrii pecypc or BBC BBC Learning English



http://www.classical-music.com/
http://www.classicalmusicmagazine.org/
http://www.classicalforums.com/articles
https://www.questia.com/library/music-and-performing-arts/music/history-of-music/classical-age-in-music-1750-1820/classical-music
https://www.questia.com/library/music-and-performing-arts/music/history-of-music/classical-age-in-music-1750-1820/classical-music
http://classicalmusic.about.com/
http://www.oxfordmusiconline.com/public/book/omo_gmo
http://www.oxfordmusiconline.com/public/page/gmo/boards
http://www.oxfordmusiconline.com/public/book/omo_t114
http://www.oxfordmusiconline.com/public/book/omo_t237
http://www.oxfordmusiconline.com/public/book/omo_epm
http://www.oxfordmusiconline.com/public/book/omo_t237
https://en.wikipedia.org/wiki/Portal:Classical_music
http://www.oxford-university-press/
http://www.bbc.co.uk/learningenglish/

14. Caittr nomoHckoro kHwxkHoOro msmarenscrsa Macmillan macmillan.com - Axrmiickuii
S3bIK - YUYeOHWKH, CIIOBapH, TPAMMATHKH, TECThl, SK3aMCHbBI, KHHWTH JJIs YTCHHS,
MyJIbTUMEANA, ydeOHas TUTeparypa.

15. Odummansheii caitr British Council www.learnenglish.britishcouncil.org

16. CaiiT TOHIOHCKOTO M3/IaTEeILCTBA yU4eOHO TUTepaTypsl WWW.pearsonlongman.com;

17. Odunmanbuelii caiiT bpuranckoii BemarensHoi kopropaimu BBC  http://www.bbc.co.uk

18. OdwurmanbHbIi cailT aMmepukanckoro HopoctHoro kanaia CNN http://www.cnn.com

19. O¢unmanbHbIi caiT aMepUKAHCKOH exXeqHeBHOU ra3eTsl http://www.nytimes.com

20. O¢unmansHbIil caiiT OpuTaHckoi rasetsl «The Telegraph» http://www. telegraph.co.uk

21. OduumanbHplii  caliT  exeAHEBHOW  OpuraHckoil  raszerel  «[apaman»  http://
www.guardian.co.uk

22. O¢unmanpHblii CaliT aMEPUKAHCKOTO €KEHEJENbHOT0 HOBOCTHOTO >KypHasa «Hbrocynk»
http://www.newsweek.com

23. English-Learner's site http://English-zone.com/index.php-English-zone.com.

24. CaiiT s u3yJaronmx aHrIHHCKUN 1361k WWW.abc-english-grammar

25. www.teachyourself.com.

26. 3ucman B. TlyreBoauTenb Mo OpKeCTpYy M ero 3aaBopkaMm. M., Act, 2015 http://www.e-
reading.by/book.php?book=1033042

27. http://cultureactioneurope.org/

28. http://www.allmusic.com/

29. https://www.youtube.com/

7. TpeOoBanus K GopMaM U COIEPKAHHUIO TEKYLIEr 0, IPOMeKYTOYHOIO0,
HTOr0BOr'0 KOHTPOJIA (MIPOrpaMMHbI MUHUMYM,
3a4€THO-IK3aMeHallHOHHbIe TPeOOBAHHUA)

C uenpro ompeneneHuss NOJHOTHI U MPOYHOCTH 3HAHWM, PA3BUTOCTH YMEHHS NMPUMEHATH
NOJIydCHHBbIE 3HAHMS Ha MPAKTHUKE, a TAaKK€ HAaBBIKOB CAMOCTOSTENILHOW pabOThHl ¢ ydeOHOU
JUTEPATYPOUl TPOBOJAUTCS:

e Tekylmuil KOHTPOJIb B TEYEHUE CEMECTpa, IIPEANOJIAralolUi PEryIspHbId y4eT U NPOBEPKY
BBITIOJIHEHUS PA3IUYHBIX BUAOB JOMAIIHUX 33JaHUH, JJaOOPaTOPHBIX PabOT, YCBOCHHUS JIEKCHKO-
rpaMMaTHYEeCKOTO MaTepuaja, BeIeHUsS cioBaps (O0COOCHHO TepMHHOJOoTHYeckoro). Ha
ayJIUTOPHBIX 3aHATHAX MPE00IaIal0T YCTHBIE POPMBI KOHTPOJIS.

e [IpomMeXyTOUHBIM KOHTPOJIb THPOBOJUTCA B CEpPEAMHE KaXKIOTO CeMecTpa B BHJE
KOHTPOJIbHBIX PabOT U TECTOB.

e Hacrosumili Kypc IpeaycMaTpuBaeT MPOBEACHHE 3a4€TOB B KOHIE KaXJIOro cCeMecTpa M
UTOTOBOT'O KOHTPOJISL B JOpPME IK3aMeHa IO 3aBEpIICHUU 00YUYEHUsI.

e HTOroBblif KOHTPOJIb OCYIIIECTBIIACTCS B (hOpPME dK3aMEHa.

7.1. Conep:kaHue HTOrOBOI0 IK3aMeHA M0 AHIVIHICKOMY A3BIKY

Ha  ok3ameHe  acCUCTEHT-CTaXep  JOJKEH  MPOJEMOHCTPHPOBATH  BIAJICHUE
opdorpaduyeckoit, ophodIMUIECKON, JTEKCUUECKOW U TpaMMaTHYECKOH HOPMaMH aHTJIHMHCKOTO
SI3pIKA M MPABUIIBHO MCTOIH30BaTh MX BO BCEX BUJAX PEUEBON KOMMYHUKAIIUU.

B oOnactu roBopeHHs 3K3aMEHYEMbIH JOJDKEH MOKa3aTh YMEHUS M HaBBIKU BIIAJICHUS
MOArOTOBJIIEHHOM MOHOJIOTHYECKON PEYbI0, a TaKXKE HEMOATOTOBIEHHOM MOHOJOTMYECKOW H
JTUAIOTMYECKON peublo B CUTyallUd O(HUIMAIBLHOTO OOIIEHUS B Mpeaesaax MpPOrpaMMHBIX
TpeOOBaHUIA.

OneHuBaeTcsi  COAEPXKATEIBHOCTb,  aJleKBaTHasg  peaju3anuss KOMMYHUKAaTHBHOTO
HAMEpPEHUs, JIOTUYHOCTh, CBS3HOCTb, CMBICIIOBAasSI H  CTPYKTypHas  3aBEPIICHHOCTb,
HOPMAaTHUBHOCTbH BBICKa3bIBAHUS.

B oOmacTu uTeHUs aCCHCTEHT-CTaXKEP MOJKEH IMPOJEMOHCTPUPOBATH YMEHHE YHTATh
OpUTHHAJILHYIO JIUTEPATypy IO CIENUAIbHOCTH, ONUPAsICh Ha U3YUYEHHBIN A3BIKOBOM MaTepHall,
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q)OHOBBIe CTpaHOBGI[‘IeCKI/Ie 148 HpO(bGCCI/IOHaJIBHble 3HaHU, HAaBBIKHU HBBIKOBOﬁ nu
KOHTEKCTYaJIbHOM JOTa/IKH.

OLeHUBaIOTCA HABBIKU U3YYAIONIIETO, a TAKXKE MOMCKOBOTO U TPOCMOTPOBOTO UTEHUS.

B mepBoM ciyuae oreHWBaeTCs yMEHHE MaKCHUMaJIbHO TOYHO M aJ€KBAaTHO H3BJIEKATH
OCHOBHYIO HMH(OpPMAIUIO, COJEPIKAIIYIOCS B TEKCTe M MOCIHEAYIONIeH mepeaadyd ee  Ha
aHTJINHICKOM SI3BIKE.

HpI/I IIOUCKOBOM H HpOCMOTpOBOM YTCHUU OLICHUBACTCI YMGHI/IG B TCUCHHC KOpOTKOI‘O
BPEMEHHU OIPEJCIUTh KPYr pacCMaTpPHBAE€MbIX B TEKCTE BOIMPOCOB U BBISIBUTH OCHOBHBIC
MOJIOKEHUS aBTOPA.

OnennBaeTcsi 00beM U MTPABUIILHOCTH U3BJICUEHHON MH(GOPMAITUH.

OTBGTBI aCCI/ICTeHTOB-CTa)KepOB OLICHUBAKOTCA 110 HHTHGaHHBHOﬁ CHUCTEMC: OTJIMYHO,
XOPOIIIO, YIOBJIECTBOPUTEIIBLHO, HEYIOBJIECTBOPHUTEIIBHO.

7.2. CTpyKTYypa HTOTOBOI0 JK3aMeHa

DK3aMeH IPOBOJUTCS YCTHO U BKJIIOYACT B c€OS TPU 3aJaHUS:

1. N3yuaromee 4TeHHE OPUTHHAIBHOTO TEKCTa Mo crneruanbHocTH. O6nem 2500-3000
NICYaTHBIX 3HAKOB. Bpems BbimomHeHHsT paboThl — 45—-60 MuHyT. @OpMa MpPOBEpKHU: Iepenava
U3BJICYCHHON MH(GOPMAIIUHU OCYILECTBIISIETCS Ha aHTJIUHCKOM SI3bIKE.

2. bernoe (MpocMOTPOBOE) YTEHHWE OPUTHHAIBHOTO TEKCTa MO crenuanbHocTu. O0bem —
1000-1500 meuatHbIx 3HaKOB. Bpems BeimosHeHus — 2-3 MuHyTH. DopMa mpoBepkyr — nepenaya
U3BJICUCHHON MH(OPMAIINH Ha aHTJIMHCKOM S3BIKE.

3. becena Ha aHTTIMIICKOM A3BIKE MO MPOKMIECHHBIM TEMaM.

Komnerenmms Pe3ynabTaThl 00yuenus Ixana
OLICHUBaAHUA
- CIOCOOHOCTH 3HaTh Haubolee yIOTPEOUTENLHYIO JIEKCUKY, OTIMYHbBII:
HOIb30BATECS JOCTaTOYHYIO /IS IOHUMAHHUS OOLIEro CMBICIA TEKCTA 10 5.1.,5.2.,5.3.
AHOCTDAHHEIM CIIENUATBLHOCTH; OCHOBHBIE IIPUEMBI IIEPEBOJIA,
p AHHOTHPOBAHMS U Pe)ePUPOBAHMSA My3BIKOBEIUECKAX Xopoumii:
SA3BIKOM KakK TEKCTOB; KyJITYPY, TPaIUIIAHU 1 IIPABUJIA PEIEBOTO 4.1.,4.2.,4.3.
CpE€aACTBOM 3THUKETA CTPaH U3y4acMOTO SI3BIKa.
HpO(beCCI/IOHaJIBH YMerhb BbIICISTE 3aNPALIMBACMYI0 HH(OPMALKIO B Y10BJIeTBOPUTEIbHBIIA:
Or0 OBIICHHS TEKCTaX My3bIKOBEIUECKOTO CONEPIKAHMS; TI0Jb30BATHCS 3.1.,3.2,33,
(YK-5) CIIPABOYHBIM MAaTEPUAJIOM, BKII0Yas IHTEpHET-PECYPCHI.
> - Baajerb OCHOBHBIMM HaBLIKAMM IIEPEBOJIA, L ——
a4aJIbHbIN, AHHOTMPOBAHUSA U Pe(EPUPOBAHHS TEKCTOB 21. 292
OCHOBHOM po(eCcCHOHANLHOTO XapaKTePa; HABBIKAMH MHOA3BIYHOTO
001IeHuUs] B YCIOBHAX NPOGECCHOHAIBHON NEITENBHOCTU
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- CIOCOOHOCTH 3HATD. JEKCUKO-TPAMMATUYECKHE CTPYKTYPBI, OTIHYHBbIii:
HOIB30BATECS XapaKTEPHBIE ISl SA3BIKA CIIENUATLHOCTH; OCHOBHEIE 5.1.,5.2.,,5.3.
NpPHEMEI IEPEBOJIA U, AHHOTUPOBAHUS U peepupoBanms Xopommii:

MHOCTPaHHBIM My3bIKOBEUECKMX TEKCTOB; KyJIbTYPY, TPAIULUH 1 41.,42.,43.

A3BIKOM KaK TIPaBHIa PEUEBOTO ITHKETA CTPAH H3ydaeMOoTo A3bIKa.

CpE€aACTBOM YMerh: oCcylIeCTBISITh IMCBMEHHBII IEPEBOL YaoBiieTBOpUTEIbHbIN:

HpO(beCCI/IOHaJIbH JUTEPATYPHI TIO0 CIEIMATHLHOCTH ¢ COOJTIOICHUEM HOPM 3.1, 3.2, 3.3,

00 OOIICHHS JIEKCUYECKO SKBUBAJIEHTHOCTH, COOIIOAEHUEM

(YK-5) IPAMMATHYCCKHX, CHHTAKCHUECKYX H CTHIMCTHICCKHX Hey10B1eTBOPHTe L HbIIi:
' _ | HOpM, HCTIONIE30BATH STUKETHBIE (POPMYJIBI B MIUCHMEHHOM 21.2.2.

3aKIr0YUTeIbHBIN ’

Y YCTHOW KOMMYHUKAIMH; 0(pOPMIIATH TEKCT MEPEBOJIA B
KOMIIBIOTEPHOM TEKCTOBOM PEIIAKTOPE;

paboTaTh ¢ OCHOBHBIMU HH()OPMAIIMOHHO-TIOUCKOBBIMU
crcTeMaMi; paboTaTh C 3JIEKTPOHHBIMHU CJIOBAPSIMHU U
JPYTHMH 3JIEKTPOHHBIMHU PECYPCaMH ISl PELICHUS
JIMHTBUCTUYECKHX 3a/1a4.

BaajeTn: HaBbIKaMU OOIICHUS C 3apyOeKHBIMHU
napTHEpaMH B yCIOBHSX MPOGECCHOHATBHON
JIeSTeIbHOCTH, HABBIKAMH CAMOCTOSITENILHOM pabOoThI C
WHOS3BIYHOM JTUTEPATYPOU JUIS TIOTyUCHHUS
npodeccuoHaIFHON HH(OPMALUH; HABBIKAMU IIEPEBOJIA,
AHHOTHPOBAHMS U peEPUPOBAHUS CHCIUAIBHBIX TCKCTOB.

Onenka «5» (0TJIMYHO) CTABUTCS, €CJIH ACCHCTEHT-CTAaMXep CyMeJ MPOIeMOHCTPHPOBATD:
5.1. 'myGokoe 3HaHKEe MPOTPaMMHOT'0 MaTepuaia Mo Jucuurinae «IHOCTpaHHBIHN S3BIKY,

5.2. OcBoeHNE OCHOBHOM U JIOIIOJHUTENIBHOM JINTEPATYPHL,

5.3. OGHapyxeHHe TBOPYECKHUX CIIOCOOHOCTEH B TMOHMMAaHWH, H3JIOKCHHH M TPAKTHYECKOM
MCII0JIb30BaHUE YCBOEHHBIX 3HAHUI.

Ounenka «4» (X0Opo1o) CTAaBUTCSH, €CJIU ACCUCTEHT-CTaKeP CyMeJl POAeMOHCTPUPOBATh:
4.1. IlonHo€ 3HaHKME IPOrPaMMHOIr0 MaTepHaa o JuciuminHe «MIHOCTpaHHBIN A3BIKY,

4.2. OcBO€HHE OCHOBHOM PEKOMEHI0BAaHHOM JIUTEPATYPHI,

4.3. CraOunbHbIA XapakTep 3HAHUUH M YMEHMA MU CHOCOOHOCTM K HX CaMOCTOSTEIHHOMY
IPUMEHEHHIO U OOHOBJIEHHUIO B XO/1€ IIOCIEIYIOLIEr0 00y4YEHUs U IPAKTUYECKON EATEIIbHOCTH.

Onenka «3» (YA10BJIETBOPUTEJIBLHO) CTABHUTCH, ecJIm
NMPOJEeMOHCTPHPOBAJL:

3.1 OcBoeHME OCHOBHOI'O MPOTPAaMMHOI0 MaTepuaia 1o AUCHUIIINHE «HOCTpaHHBIN S3BIK» B
o0beMe, HEOOXOIUMOM ISl TOCHEAYIOMEero OOy4YeHHs W TPEACTOSANEH MPaKTHUeCKOU
JACATCIIbHOCTH,

3.2. 3HaKOMCTBO C OCHOBHOM pEKOMEHIOBAHHOM JIUTEPATypOH,

3.3. O6nananre He0OXOAUMBIMU 3HAHUSMH ISl X YCTPAHEHHsS! IPH KOPPEKTUPOBKE CO CTOPOHBI

OK3aMcHaTopa.

aCCHUCTEHT-CTaKep

Ouenka «2» (Hey10BJIETBOPUTEJIbHO)
NMPOAEMOHCTPHPOBAJL:

2.1. CyuiecTBeHHbIE MPOOETBl B 3HAHUHW OCHOBHOT'O NMPOTPAMMHOI0 MaTepuaia Mo JUCHUIUINHE
«IHOCTpaHHBIN A3BIK»,

2.2. llpuHuunuanbHble OMMOKM TPH TNPUMEHEHUH TEOPETHYECKUX 3HAHUH, KOTOpbIe HE
MO3BOJIAIOT €My IMPOJOJDKUTH OOyYeHHE WM MPUCTYNUTh K MPAKTUYECKOW JEesTENbHOCTH 0e3
JIOTIOJTHUTEIIbHOM MMOATOTOBKH MO TUCHUIUIMHE «IHOCTpaHHBIN SI3BIKY.

CTaBHUTCH, €CJIn ACCUCTECHT-CTaKEP

7.3. @OoH/I OLEHOYHBIX CPECTB JIJIsl MPOBEAEHUS MPOMEKYTOUHOM aTTecTaluu
no qucuuniuie « MHOCTpaHHbBIN A3BIKY» (AHTJIHICKHU)

IIpumepHasi TeMaTHKA MPOEKTOB M NMPe3eHTANMI HA AHTVIMHCKOM SI3bIKeE:
1. BoxkanbHble romnoca.
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Brigaromumecs poccuiickue u 3apy0eKHbIE HCTIOTHUTEIH.

Benukue poccuiickue u 3apy0eHbIE KOMIIO3UTOPHI.

Kpymnueiimue poccuiickue u 3apy0exHble My3bIKaJIbHbBIE KOJIJICKTHBBI

My3sbikansHOe oOpa3zoBanue B Poccun.

Mys3bikanbHOEe 00pa3oBaHuE 32 PyOSKOM.

Macrep-knaccol, pecTuBaiu, KOHKYPCHI.

Mys3bIKanbHas KU3Hb B TOPOAAX MOEH CTpaHBI U 32 pyOeKoM.

Jonyckaemcsa unas popmynuposxa KOHKpemHoOU memol 8 pAMKax YKA3aHHOU MeMamuKu.

NG~ wWN

IpuMepHbIii NepedyeHb BOMPOCOB IS MOATOTOBKH K 3a4eTy / IK3aMeHY:
1. UYrenue u mepeBOJ TEKCTa MY3BIKOBEIUECKOTO COJEPKAHMS C AHIJIMHCKOrO s3bIKa Ha
pycckuii s13. u 6ecena mo ero coaepskanuio (1500 meyaTHBIX 3HAKOB).
UreHue u nepeckas TeKCTa.
3. MoHOIOTHYECKOE BBLICKA3bIBAHUE IO CIeaAyronuM KOMMYHHWKAaTHUBHBIM TEMaM. «The
Instrument | play», «The Analysis of a musical Form», «The outstanding Musicians of
different Countries and Eras», « Music Education in Russia and abroad», « Eras and Styles
in Music», «Interaction of music Culture of Russia and western Countries», «The most
Outstanding Contests and Festivals in Russia and foreign Countries», «Music Tours»,
«Forms of Professional Interaction. Comprising verbal & written Communicationy,
«Musical Life in Russia and abroad», «Biography: Portfolio, Body of Work», «Discussions
on the graduate work of your qualifying skill».

N

Oo6pa3sen opopmiieHNs 3a4eTHBIX OMJIETOB VI IPOBEACHHS MPOMEKYTOYHOM aTTeCTAlluN
o aucuunanue « MHOCTPaAHHBIA A3BIK» (AHTJIMICKUIT)»

MockoBckas Jducoauniamnna: YrBepxaao:
rocy1apcTBeHHAast AHIJIHACKUN SA3BIK
KOHCepBAaTOPUS HMEHH H.o. 3aB_Ka(beI[p0ﬁ
I1. KA. YaiikoBCcKOro 3auyeTHbli OnJIeT No noir. Jle6enera T. JI.

1. Ilpouumaiime u nepesedume ¢ AH2IUNCKO20 A3bIKA HA PYCCKUIL A3bIK MEKCH

Schubert’s Piano Trio No. 2

Schubert's Piano Trio No. 2 in E flat Major was composed over a period of 2 to 4 weeks in late
1827, during the greatest musical period of his life. Schubert composed the trio at the request
of his close friend, Josef von Spaun, for Spaun's wedding.

Because Schubert's drafts and final manuscripts weren't lost to time, we know that Schubert
heavily revised the score, especially in the second movement - keys were changed, themes
were reworked, motifs were reshuffled. The resulting score takes 45 to 55 minutes to play, and
was one the longest piano trios ever written at the time. It was first performed for a private
audience in January, 1828. Several months later, Schubert gave his first and only public
concert in his lifetime consisting entirely of his works - the piano trio was principal billing.
The concert was arranged by Schubert's friends and took place on March 26, 1828, in Vienna's
Musikverein (aka. the hall of the Gesellschaft der Musikfreunde). It was a great success, and
the money raised helped Schubert pay off old debts and even purchase a new piano.

The Structure of Schubert's Piano Trio No. 2

The Piano Trio No. 2 in E flat major is a four movement work:

Allegro

Schubert begins the trio with a sonata movement, and incorporates a surprising shift to the
dissonant key of B minor.

Andante con moto
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The second movement is a march-like Swedish folk song whose theme is carried throughout
the movement.

Scherzo

The third movement is an Austrian country dance with fading imitation and emulation.

Allegro moderato

The finale is special in the fact that Schubert employed a technique that had never been done
before; in an unexpected twist, Schubert brings back the main theme from the 2nd movement,
a technique employed by many later Romantic composers.

2. Hpoqumaﬁme U nepeckaricume mexkcm:

Suite Bergamasque

Debussy(1s [ISuite bergamasgel] (made of four movements) is one of his most fascinating
works for piano, not only for its rich, impressionistic qualities, but also for its somewhat
mysterious creation. ItJs believed that Debussy began composing the [1Suite bergamasque’
in 1890, while he was still studying music. However, in 1905 he revised the works and
published them under the title [1Suite bergamasque.(] It is unknown how much of the work
was completed in 1890 and/or 1905.

The Movements of Suite Bergamasque. 1: Prelude Throughout the first movement, Debussy
evokes a feeling a improvisation (a sound Debussy meticulously sought after while composing
his work). Opening triumphantly, its playful harmonies dance along flowing lines until it
finally pushes toward a climactic end similar to the opening bars.2: Menuet The menute is
unlike a Haydn or Mozart minuet and trio; its dance-like structure is more remincient of the
Baroque style. Yet, its harmonies remain true to Debussy(1s impressionistic sound. 3: Clair de
lune The most famous of the movements, [/Clair de lunel] or [IMoonlight[| has a mysterious
uniqueness. Its sublime melody, rivers of rolling notes, colorful harmonies, and intriguing
dynamic phrases are, perhaps, Debussy( s interpretation of moonlight filtered through the
leaves of a tree. It"]s a masterpiece unto itself.4: Passepied The exciting final movement to the
"ISuite Bergamasque,[] with staccato in the left hand relatively throughout the movement(]s
entirety, is one of the most difficult to play. Its sharp contrast between the staccato in the left
hand, with flowing themes in the right hand, paints a marvelous, complex sound; a perfect
ending to a beautiful suite.

3. bBeceoa na anznuiickom sazvike no meme: «The Instrument I play»

Oo6pa3sen opopmiieHNs IK3aMEHAITUOHHBIX OMJIETOB /1JIs1 IPOBEIeHUs UTOTOBOM
aTTeCTAMHU MO JUCHUIUINHE «MHOCTPaAHHBIN A3BIK» (AHTVIHICKHUI)

MockoBckas JAucuunimna: YTBepxnaio:
rocyiapcTBeHHast AHIIMACKUN SA3BIK
KOHCEepPBAaTOPUSA UMEHH 1.0. 3aB.Kadeapoun
I1. K. YaiikoBcKoro OK3aMeHAMOHHBIN OuieT Ne notr. Jlebenena T. JI.

1. Hpouumaﬁme U nepeckasicume Ha AH2IUTICKOM A3bIK MEeKCH.:

Role of Composers During the Baroque Period

During the early Baroque period, composers were treated like servants by the aristocrats and
were expected to cater to their musical whims, often at a moment’s notice. Music directors were
paid handsomely but it came with a price — a huge responsibility that included not only
composing music, but also maintaining the instruments and music library, overseeing
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performances and disciplining musicians. Court musicians earned more than church musicians,
so many of them had to be creative in order to earn a living. Music was a staple in most functions
but at first it was only meant for the upper class. Before long though, even the general public was
able to appreciate music forms (ex. opera) that developed during this period. Venice became the
center of musical activity and soon a public opera house was built there. The St. Mark’s Basilica
in Venice became an important venue for musical experiments. Music played an important role
in Barogue society, it served as musical expression for brilliant composers, a source of
entertainment for aristocrats, a way of life for musicians and a temporary escape from the
routines of daily life for the general public.

Musical texture during the Baroque period was also polyphonic and/or homophonic. Composers
used melodic patterns to evoke certain moods (affections). The use of word painting continued.
Rhythmic and melodic patterns are repeated throughout the composition. With the addition of
instruments and the development of certain musical techniques (ex. basso continuo), music
during the Baroque period became more intriguing. Composers during this period were more
open to experimentation (ex. contrast of sound — loud vs. soft) and improvisation. Major and
minor scales and chords were used during this time. Barogue music has unity of mood
throughout the composition. Rhythm is also more constant. Rhythmic and melodic patterns tend
to be repeated, although beats are more pronounced and there are also pitch changes within a
composition. Even the dynamics tends to stay the same for most of the piece, but sometimes
there is also an alternation of dynamics.

2. Pegpepuposanue na anenuiickom a3. mexkcma:

History of the String Quartet

Franz Joseph Haydn is known as the father of the string quartet. Before him, string quartets were
little more than coincidence; because the genre didn’t really exist, music wasn’t written for it.
Haydn began composing for string quartets largely because of the circumstances he encountered
when he was invited to Baron Carl von Joseph Edler von Flrnberg’s castle. When asked to
perform chamber music, the only people he could gather to perform were two violins, a viola,
and a cello. From Haydn’s first quartet to his last, a glorious progression of the composer’s
development of the form is remarkably apparent. The model of composition of his Opus 9
quartets became the standard string quartet form. Listen to Hadyn’s String Quartet in C Major,
Op. 9, No. 1. Generally, the music composed for a string quartet reflects the four movement form
of an orchestra: a fast first movement followed by a slow second movement, a dance-like third
movement, and a fast forth movement. Due to extreme limitation to only four instrumental parts,
the musical form flourished in the classical period - a time where musical conservatism and the
perfection of form abounded. It’s said that a composer’s true musical ability can be judged by
how well he or she can write music for a string quartet. After Haydn, there were a handful of
classical and romantic period composers that excelled in writing string quartet music.

3. Beceoa na anznuiickom sazvike no meme. «Discussions on the graduate work of your
qualifying skill»

8. UHdopManuOHHBIE TEXHOJIOTHH, IPOTPAMMHOE o0ecreyeHune,
HHGpOPMALMOHHbIE CIIPABOYHBIE CHCTEMbI

IIporpammHoe obecnevyenue
1. Internet Explorer unu npyrue 6pay3epst
2. TIporpammHoOe obecriedeHre s OpraHu3aluy yaaaeHHoro ooydyenus (cuctema Moodle)
3. DneKkTpoHHO-OMOIHMoTeuHas cuctema «JIauby»
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http://www.taneevlibrary.ru/muzresursy/elektronnye-resursy-biblioteki/elektronno-
bibliotechnaya-sistema-lan/

4. Jloctyn K y4yeOHO-METOIUYECKON W HayuHOW MH(popMmauuu obecriedeH Ha caiite Hayunoii

My3sbikansaoit bubmuorekun um. C.M. Tameea (HMBT) MI'K um. I1.U. YaitkoBckoro

http://www.taneevlibrary.ru/

[TouckoBsIe crucTeMBI, WWW.yandex.ru , Www.google.com u ap.

Odunmansusrii caiit KoncepBaropuu http://www.mosconsv.ru

oo

Kaxxnpiii oOydaronuiicss B Te4eHHE BCETO Tepruoaa 00ydIeHHs 00ecTiedeH HHIMBUTyaTbHbIM
HEOTPaHUYEHHBIM JIOCTYIIOM K 3JIEKTPOHHO-OMOIMOTEYHOM cucteMe «JIaHb» M K AJIEKTPOHHOMN
nH(pOpMaIIMOHHO-00pa3oBaTenbHOM cpere opranuzanuu (Moodle).

DNeKTpOHHO-OMOIMOTEeUHAsT CHCTeMa W 3JIEKTpOHHAs MHGOPMAIMOHHO-00pa3oBaTebHas
cpena oOecrmeynBaeT BO3MOXHOCTH JOCTyHa oOydaromierocs M3 JIOO0OW TOYKH, B KOTOpPOU
UMeeTcst JoCcTyn K ceTh "MHTepHeT", Kak Ha TEpPUTOPUN OpraHU3allNM, TaK U BHE €€.

DnexkTpoHHas HH(POPMaIIMOHHO-00pa30BaTeNbHAas Cpela OpraHu3auy 00eCIIeYBACT:

JOCTYIl K y4eOHBIM TUIaHaM, padOYuMM MpOorpaMMaM JUCIHHUIUIMH (MOJyJIeH), MPaKTUK, K
U3JIAaHUSM DJIEKTPOHHBIX OMOIIMOTEUHBIX CHUCTEM M JJIEKTPOHHBIM 00pa30BaTEIBHBIM pecypcam,
YKa3aHHBIM B pab04YMX MpOrpaMMax;

¢duKkcanuo xo/aa 00pa3oBaTEIBHOTO MPOIECca, Pe3yIbTaTOB MPOMEKYTOYHON aTTeCTAllUU
U pe3y/bTaTOB OCBOEHHUSI OCHOBHOI 00pa30BaTeIbHON MPOrPaMMBl;

(dbopMUpOBaHHE AIIEKTPOHHOTO MOPTHOIMO OO0YyYaromIerocs, B TOM YHCIE COXpaHEHUE
pabot oOydaromerocsi, pereH3nii U OLIEHOK Ha 3TH pabOThl CO CTOPOHBI JIFOOBIX YYaCTHUKOB
00pa30oBaTeNLHOTO TMPOIIeCcCa; B3aUMOJCHUCTBHE MEXKIY YYaCTHHUKAMU 00pa30BaTeIbHOTO
mpolecca, B TOM YUCIIe CHHXPOHHOE U (MJIM) aCHHXPOHHOE B3aMMOJEHCTBHE OCPEACTBOM CETH
"NuTepuer".

9. MeToanuyeckune YKazaHusa OJist oﬁyqamnmxca 0 OCBOCHHIO JTUCIHUIIIIMHBI

CamocTtosTenbHas paboTa acCUCTEHTa-CTa)xepa SBISETCS OCHOBOW YCIEUTHOTO OCBOCHUS UM

JTUCIUIIMHBI 1 HEOTHEMJIEMOM YacThIO0 Pa3BUTHS PO(HECCHOHATBHBIX HABBIKOB.

B mporiecce caMocTosSTENbHOM pabOThI ACCUCTEHTAM-CTaXKepaM PeKOMEHTyeTCs:

o Co0OmoieHre yKazaHWil MperojaBaTeseii, TaHHBIX UMH BO BpPEMs 3aHSITHH C aCCHCTEHTOM-
CTaXKepPOM;

e AKTHUBHOE WCIOJIb30BaHUE YYEOHO-METOAMYECKUX IMOCOOMM, MNPOPUIBHBIX HW3/IaHUH,
AaBTOPHUTETHBIX H(pOpMAIMOHHBIX HTEpHET-pecypcoB.

10. MaTepuajbHO-TeXHHYECKOE o0ecnedyeHne JUCHUIINHbI

Opranu3anus A0/ KHA pacroJiaraTh MaTepruaaibHO-TEXHUUECKON 0a30i, COOTBETCTBYIOIICH
JIEMCTBYIOIMM MTPOTUBOIIOKAPHBIM MPaBUIaM U HOPMaM M 00eCTIeYMBAIOIICH MPOBEICHUE BCEX
BUJIOB TUCHUIUIMHAPHOW U MEXIUCIUIUTMHAPHONU MOITOTOBKH.

CamocrositenbHass ~ paboTa  aCCHCTEHTOB-CTaXXEPOB  JIOJDKHA  COMPOBOXKIATHCS
HEOOXOJUMBIM METOAMYECKUM obecrieueHneM. Kaxaplii accuCTEHT-CTaxep [OJKEH ObITh
o0ecrieyeH JOCTYNoOM K OHOIMOTEeYHOMY (OHIY, KOTOPBIM TOHKEH OBITh YKOMIUIEKTOBAH
HOTAMH, I€YaTHBIMH W/WUJIN 3JIEKTPOHHBIMU U3/IaHUSMU OCHOBHOM y4eOHOM JTUTEpaTypHl.

YyeOHOE 3aBeneHHE JOJDKHO — pacmojiaraTb — MaTepHalIbHO-TEXHUYECKOM  0a3oH,
oOecrnieunBaromIel MpoBeIeHNEe BCEX BUJIOB 3aHATHI M0 JaHHOM NUCHUIUIMHE, KaK ayIUTOPHBIX
VHAUBUAYaJIbHBIX, TAK ¥ CAMOCTOSATEIbHBIX 3aHATHUI.

VY4eOHble ayquTOpUM Ui 3aHATHI JOJDKHBI UMETh IUIouiaab He MeHee 11 kB.M.
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